Richard Taylor Primary	Art and Design LTP	Progression Skills

	This curriculum shall be taught alongside other opportunities for teachers to teach Art and Design, these may be topic related or to celebrate special occasions or events. Each pathway will cover half a term (e.g. Aut 1) to allow teachers to teach D.T the other half (e.g. Aut 2), it’s up to the teacher to decide which way they do this.

	Art & Design LTP

	Unit
	Curriculum Pathways
	Skills
	Suggested Artists
	Unit Key Concepts & Knowledge

	EYFS & KS1

	Bishopdale
	Autumn
	

EYFS FRAMEWORK
LEARNING THROUGH PLAY

7 areas of exploration in 7 questions 


*See EYFS ART document*

	
         The resources in this section are grouped around 7 areas of exploration:
· What Can We See?
· How Can We Explore Colour?
· How Can We Build Worlds?
· How Can We Explore Materials & Marks?
[image: ]


Natures Treasures Printing
Noticing nature and valuing it is the foundation of caring for the environment.
Art Focus - Go on a short nature walk around school to collect leaves, twigs, petals (only what’s already fallen).  Use them for simple printing, rubbings, or arranging into pictures.



	· How Can We Explore 3d Materials?
· How Can We Use Our Bodies To Make Art?
· How Can We Use Our Imaginations?

Within each area we have provided activities which enable an open-ended, playful exploration of materials, processes and ideas, which in turn nurture dexterity skills, promote an early understanding of visual literacy skills, and begin to build the child’s confidence in their ability to make a personal, creative response to a stimuli. 


	
	Spring
	
	
	

	
	Summer
	
	
	

	
	Climate Change / Caring for our Planet 
	

What natural things can we find and how can we use them in art?


	
	

	Airedale
	Autumn
	
[image: ]EYFS FRAMEWORK
LEARNING THROUGH PLAY

7 areas of exploration in 7 questions 


*See EYFS ART document*

	
	

	
	Spring
	
	
	

	
	Summer
	
	
	

	
	
	Climate Change

	Environment
What is special about our environment?
	Faith Ringgold is known for story quilts combining fabric, painting, and words to tell powerful stories about family, place, and justice. Her art reminds us that where we come from, and what we care about, belongs in artwork.
	Art Focus - Create collage artworks using drawing, painting, fabric, or scrap materials to show a special place or memory in their environment. Record or share short notes, photos, or sketches during the process to explain meaning.
	Disciplinary: Understand how artists represent environment and culture through symbols, stories, and materials. Explore how our own stories and places can be part of what we create.

Theoretical: Connect artwork to cultural and ecological stories, traditions, or experiences. Recognise how symbols carry meaning

	KEY STAGE 1

	Ribblesdale

	Autumn
	

Spirals
	Drawing and Sketchbooks
	Molly Haslund
Kandinsky – Concentric Circles
	Key Concepts:
· That drawing is a physical and emotional activity. That when we draw, we can move our whole body.
· That we can control the lines we make by being aware of how we hold a drawing tool, how much pressure we apply, and how fast or slow we move.
· That we can draw from observation or imagination.
· That we can use colour to help our drawings engage others.

	
	Spring
	
Exploring Watercolour
	
Surface and Colour 
	
Paul Klee
Emma Burleigh




	Key Concepts:
· That watercolour paint has special characteristics.
· That we can use the elements of surprise and accident to help us create art.
· That we can develop our painting by reflecting upon what we see, and adding new lines and shapes to help develop imagery. 

	
	Summer

	
Playful Making


	Working in three dimensions
	Christo & Jeanne- Claude, Faith Bebbington, Caitland
Andy Goldsworthy
	Key Concepts:
· That when we make art in 3 dimensions it is often called Sculpture.
· That we can generate ideas through playful exploration.
· That we can build understanding of the properties of materials through manipulation.
· That making sculpture is a partnership between materials, ideas, hands and tools.
· That we can reflect upon our intention when we see our ideas made physical.


	
	
	
Climate Change
	Earth Systems (yr1)
Where can we find fresh water and why is it important?
(*links well with watercolour unit)
	Maya Lin creates quiet, powerful installations showing how rivers flow and where freshwater lives, encouraging people to notice and care for land and water
	Paint local plants and water scenes using watercolour. Practise placing different elements (sky, land, water) in the picture space, using perspective and scale. Explore watery textures with watercolour techniques (layering, lifting colour, blending).
	Disciplinary: Learn how to arrange elements like water, sky, and plants to show space and depth. Understand how size and placement change how we see things.

Theoretical: Observe how water and land look in real life, ripples, puddles, reeds, or flow and include these in painting. Recognise that art can show what we notice and care about in our environment.

	Dentdale
	Autumn 
	

Explore and Draw
	Drawing and Sketchbooks
	Rosie James
Alice Fox
	Key Concepts:
· That artists explore the world, seeing things around them in new ways, and bring things back to their studios to help them make art.
· That we can go into our own environments, even when they are very familiar to us, and learn to see with fresh eyes and curiosity.
· That we can use the things we find to draw from, using close observational looking.
· That we can explore and use art materials, be inventive with how we use them, taking creative risks and enjoying accidents as well as planned successes. 
· We can use the shape of the page, and the way we arrange elements on the page, to create compositions which we like. 


	
	Spring
	

Expressive Painting
	Surface and Colour
	Van Gogh
Cezanne
	Key Concepts: 
• That artists sometimes use loose, gestural brush marks to create expressive painting. 
• Expressive painting can be representational or more abstract. 
• Artists use impasto and sgraffito to give texture to the painting. 
• Artists sometimes use colour intuitively and in an exploratory manner. 
• That we can enjoy, and respond to, the way paint and colour exist on the page.


	
	Summer






	

Making Birds
	Working in three dimensions
	Anthony Gormely
Darwin – Observational drawings of birds
	Key Concepts:
· That there is a relationship between drawing & making – we can transform 2d to 3d.
· That we can use observational drawing and experimental mark-making together to make art.
· That we can work from similar stimulus or starting point but end up with very different individual results.
· That the individual results can then be brought together to make a whole artwork. 


	






	
	Climate Change 
	Place (y2)
 How do the animals and plants in a place help us understand how that place is changing?
	Shiyuan Xu creates delicate drawings of microscopic and botanical forms, celebrating the hidden patterns of nature.
	Art Focus - Observational pencil drawings of plants and animals in the school grounds or local community, exploring species that are common, overlooked, or disappearing.
	Disciplinary: Notice and evaluate repeating features like textures, patterns, and structures. Understand how visual details help living things survive. 

Theoretical: Recognise how drawing can show presence, absence, or fragility, and how artists respond to change.

	KEY STAGE 2

	Swaledale
	Autumn
	
Gestural Drawing with Charcoal
	Drawing and Sketchbooks
	Edgar

	Key Concepts:
· That when we draw we can use gestural marks to make work.
· That when we draw we can use the expressive marks we make to create a sense of drama.
· That when we draw we can move around.
· That when we draw we can use light to make our subject matter more dramatic, and we can use the qualities of the material (charcoal) to capture the drama.


	
	Spring
	
Working with shape and colour

	Surface and colour
	Matisse
	Key Concepts:
· That we can be inspired by key artworks and make our own work in creative response. 
· That we can use shape and colour as a way to simplify elements of the world.
· That shapes have both a positive and negative element.
· That we can arrange shapes to create exciting compositions.
· That we can build up imagery through layering shapes.
· That we can use collage to inspire prints.


	
	Summer

	
Telling Stories through Drawing and Making

	Working in three dimensions
	Quentin Blake
Rose Hurley
Roal Dahl
	Key Concepts:
· That we can take inspiration from other artforms such as film and literature and make work in 3 dimensions in response.
· That through making work in another medium we can make the work our own, re-interpreting and re-inventing. 
· That we can explore character, narrative and context and create objects (sculptures) which convey these qualities through their form, texture, material, construction and colour. 


	
	
	Climate Change


	Space (y3)
How do different kinds of space, open, hidden, shaded, or exposed, shape where plants and animals live, and how can we show this through light, colour, and design?

	Hurvin Anderson explores light, space, and memory in transitional places like gardens and city edges, blurring boundaries between natu
	Art Focus- Children photograph school spaces (sunlit walls, shaded corners, cracks, exposed ground), documenting how light, shelter, and openness affect living things. They use drawing/painting to explore filtered light, shadows, and shelter.
	Disciplinary: Explore how artists use contrast and brightness to show space and meaning.

 Theoretical: Understand how qualities of space (light, shade, exposure) affect what grows and survives.

	Nidderdale
	Autumn 
	
Storytelling Through Drawing
	Drawing and Sketchbooks
	Laura Carlin
Shaun Tan

	Key Concepts: 
• That we can tell stories through drawing. 
• That we can use text within our drawings to add meaning. 
• That we can sequence drawings to help viewers respond to our story. 
• That we can use line, shape, colour and composition to develop evocative and characterful imagery

	
	Spring
	
Exploring Pattern
	Surface and Colour
	Rachel Parker
Shaheen Ahmed
 Andy Gilmore
Louise Despont
	Key Concepts: 
• That the act of making drawings can be mindful. 
• That we can use line, shape and colour to create patterns. 
• That we can use folding, cutting and collage to help us create pattern. 
• That we can create repeated patterns to apply to a range of products or outcomes.

	
	Summer
	

Festival Feasts
	Working in three dimensions
	Claes Oldenberg,
Lucia Hierro, 
Nicole Dyer
	Key Concepts:
 • That we can respond to a creative stimulus through lots of different media (paper, pen, paint, modelling materials and fabric) to work towards drawing, painting, collage, and sculpture. 
• That we can use our knowledge and curiosity of line, shape, colour and form to make playful and inventive art. 
• That we can make an individual artwork which contributes to a larger shared piece, or we can work on a shared artwork. 
• That making art can be fun and joyful, and that we can find subject matter which inspires us all and brings us together.

	
	
	Climate Change
	Earth Systems (y3)
What natural cycles shape the world around us and how can we show them through movement, material, and mark making in art?
	Tania Kovats explores water, weather, and landscape through immersive drawing and sculpture.
	Art Focus - Children represent cycles (water cycle, butterfly life cycle, decay and regeneration). They create layered mixed media artworks or sequential panels showing rhythm, return, and transformation with natural textures.
	Disciplinary: Understand how cycles and change are represented in art across time and culture.

Theoretical: Explore how cycles symbolise continuity and renewal.

	Coverdale
	Autumn
	
Typography and Maps
	Drawing and Sketchbooks

	Louise Fili, 
Grayson Perry, 
Paula Scher,
Chris Kenny
	
Key Concepts:
· That when designers work with fonts and layout it is called Typography.
· That we can use the way words look to help us communicate ideas and emotions.
· That we can create our own typography and combine it with other visual elements to make artwork about chosen themes. 

	
	Spring
	
Making Monotypes
	Surface and colour
	Kevork Mourad
Rebecca Vincent
	Key Concepts:
 • That Monotype is a process where we make images by transferring ink from one surface to another to make a single print. 
• That we can use the “distance” that monotype gives us between mark making and outcome to make images with texture and a sense of history/process.
 • That we can combine monotype with other disciplines such as painting and collage.
• That we can make art by expressing our own personal response to literature or film.

	
	Summer
	

Set Design
	Working in three dimensions
	Rae Smith, Fausto Melotti, Tiny Inventions, Rose Hurley, Gabby Savage-Dickson

	Key Concepts:
· That designers and makers design “sets” which form the backdrop/props to give context to drama (theatre, film or animation). 
· That we can use many disciplines including painting, making, drawing to create sets, as well as thinking about lighting, scale, perspective, composition, and sound. 
· That we can create our own “sets” to create models for theatre design, or backgrounds for an animation.
That we can take our inspiration from the sources of literature or music to inform our creative response and to capture the essence of the drama. 

	
	
	Climate Change
	Space (y4)
How have food, art, and ideas travelled across the world and how can still life help us explore these journeys?
	Giovanna Garzoni a 17th-century Italian still life painter who depicted imported foods, linking art to global trade and cultural exchange.
	Art Focus - Children create still life artworks of foods that have travelled across the world. They use drawing, painting, or collage to show form, colour, and texture, inspired by Garzoni’s symbolic compositions. 
	Disciplinary: Learn how still life reflects cultural values and global connections. 

Theoretical: Recognise how food objects carry symbolic meaning about history

	Wharfedale


	Autumn
	

2D drawing to to 3D making
	Drawing and Sketchbooks

	Lubaina Himid,
Claire Harrup

	Key Concepts:
That drawing and making have a close relationship.
That drawing can be used to transform a two dimensional surface, which can be manipulated to make a three dimensional object.
That when we transform two dimensional surfaces we can use line, mark making, value, shape, colour, pattern and composition to help us create our artwork.
That we can use methods such as the grid method and looking at negative space to help us draw.
That there is a challenge involved in bringing two dimensions to 3 dimensions which we can solve with a combination of invention and logic.

	
	Spring
	Mixed Media
Land and
City Scapes
	Surface and colour
	Vanessa Gardiner, 
Shoreditch Sketcher, 
Kittie Jones 
David Hockney
	Key Concepts: 
• That artists use a variety of media often combining it in inventive ways, to capture the energy and spirit of land or city scapes. 
• That artists often work outside (plein air) so that all their senses can be used to inform the work. 
• That as artists we are able to experiment with materials, combining them to see what happens. We can feel free and safe to take creative risks, without fear of getting things “wrong”. 
• We can share our artistic discoveries with, and be inspired by each other. 
• We can use sketchbooks to focus this exploration and we do not always need to create an “end result” – sometimes the exploratory journey is more than enough

	

	
	Summer
	
Brave Colour
	Working in three dimensions
	Olafur Eliasson,
Yinka Ilori, 
Morag Myerscough, 
Liz West
	Key Concepts: 
• That as humans we react emotionally to colour. 
• That artists can create immersive environments using colour, light, form and sometimes sound to create a transformative experience for others. 
• That we can use colour in a brave and inventive way, trying new colour combinations and exploring the relationship between colour and form. 
• That we can test ideas, use our imagination, and share our vision with others by creating 2 and 3 dimensional models.

	
	
	Climate Change
	Environment (y5)
How has this place’s climate changed over time, and how do we show it through shared pattern?
	John Constable shows how landscapes evoke emotional connections to weathered skies, rivers, and fields.
	Art Focus- Expressive local-landscape artworks (charcoal, watercolour, pencil) exploring mood (serenity, loss, hope) via mark-making, blending, and spatial choices.
	Disciplinary: How traditional media and symbolic choices shape mood and meaning. 

Theoretical: Landscape as expression of attachment and concern.

	Wensleydale
	Autumn
	
Exploring Form through Drawing
	Drawing and Sketchbooks
	Henry Moore, 
Christo
Jeanne-Claude
	Key Concepts: 
• That we use the word form to describe a three-dimensional shape. 
• That when we draw on two-dimensional surfaces we can use line, mark making, value, shape, colour, pattern and composition to help us create an illusion of form, mass or volume. 
• That contour marks can help to describe volume and form/mass. 
• That we can mix colours and use a range of media to create atmosphere and meaning in drawings. 
• That drawing and sculpture share a close relationship, and can inform each other.

	
	Spring
	
Activism
	Surface and Colour
	Luba Lukova
Faith Ringgold
Shepard Fairey
Banksy
	Key Concepts: 
• That artists can use art as a way to express their opinions, using their skills to speak for sectors of society. 
• That artists acting as activists often use print because it allows them to duplicate and distribute their message. 
• That a carefully chosen image can be a powerful way to communicate as it is direct and crosses boundaries of language. 
• That through art as activism we can come together.

	
	Summer
	
Take a Seat
	Working in three dimensions
	Yinka Ilori
	Key Concepts: 
• That artists who create furniture are often called craftspeople or designers. 
• That furniture is more than just practical – designers and craftspeople produce furniture which reflects the era or culture it is made in, or the personality of the maker. 
• That as artists, we can use a variety of materials to design and make our own model chairs. The chairs we make can reflect our personality and be enjoyed by others. 
• There are certain requirements for a chair to be a chair (4 legs and a back?) – but we can be as imaginative as we like. 
• We can think about the form, structure, material and texture, as well as the way the chair is constructed, to help us make our chair unique.

	
	
	Climate Change
	Earth Systems Y6
How do oceans and water systems move carbon and life around the planet, and how can we show these invisible connections through layered textile art?
	Zaria Forman creates large scale pastel drawings of melting icebergs, capturing fragility and transformation.
	Focus - Children use salt, wax, watercolour, or dissolving materials to simulate glacial melting (erosion, dripping, crystallisation). They annotate sketchbooks to record changes and reflections.
	Disciplinary: Understand how artists use materials over time to embody environmental change.

Theoretical: Learn how visual textures can symbolise fragile Earth systems.
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